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But try to grab it and what have you got?

“Bee-Luther-Hatchee,” presented by the Robey
Theatre Company and Elephant Industries,
Inc., at the Tamarind Theatre, 5919 Frankiin
Ave., Hollywood. Thurs.-Sat. 8 pm., Sun. 7
p.m. Aug. 6-Sept. 12. $20. (323) 655-8587,

HEROINE ADDICTS

at the bang. Improv
Studio et P~
Reviewed by Laura Weinert

Feminist or no, this chick-fest could
certainly be said to have an agenda: to
make you split your pants laughing. A
series of excerpts from original one-
woman shows that probe the myths and
mundanity of female life, the sketches are
punctuated by host Penelope Lombard’s
scathingly satirical standup, as she
emerges as a geisha, as a “full frontal”
Playboy bunny (dressed head to toe in a
rabbit costume) or as a tongue-in-cheek
Cosmo girl who informs the audience of
the recent breaking news from Cosmo-
politan: “There’s been a slew of man-nab-
bing bitches,” she explains with mock
seriousness, and “educates” her audience
with the magazine’s ridiculous assertion
that “men are like airplanes looking for a
place to land.”

Performed by a cast of exceptional tal-
ent, Heroine Addicts pushes what might
be mere parody into brief but complex
character pieces that confront varied con-
ceptions of the feminine mystique. Kate
Movius gives a comically adroit perfor-
mance as a twisted wannabe rock star
teen, who believes she was put on this
earth by aliens who are seeing how she
functions in a hostile environment. “No, [
don’t want to come watch Nova with you.
Thanks, Dad,” she hollers between guitar
riffs and attempts to be abducted.

As a mother at the kitchen table with
her children, Amy Simon is compelling as
she explores the absurdity and gratifica-
tion of motherly life, feeding and amusing
her infant with monkey faces while
attempting to set her other daughter
straight about Barbie: “She’s not real...
Well then, where are her nipples? That's
right: She can't breast feed.” She also

&. Aug. 17 — 22; Pantages Theatre,
Blve Aug. 24 — Sept. 5. {213)

roadway, presented by Theatre
sedson, and Horriet Yellin af the
atre, Thousand Oaks Gvic Art Plaza,
ind Oaks Blvd., Thousand Ouks.

5 ’s Villains: A Masterclass in
Evil. presented by and ot the Odyssey Theatre
Ensemble, 2055 5. Sepulveda Blvd,, West LA. Through
Sept. 12. (310} 477-2055.

o Tracers, presented by Blue Sphere Alliance of the
Lex, 6760 Lexington Ave., Hollywaod. Through Aug.
2. {323) 655-8587.
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can't help but deconstruct fairy tales,
from Cinderella and her self-esteem prob-
lem to Snow White, who ends up doing
housework for seven men. “There is no
prince!” she shouts. “If you're in trouble,
fix your own problems.”

Rebecca Corry and Mary Wachtel
wrench waves of laughter from the audi-
ence as two frumpy Midwestern house-
wives exchanging self-defense tech-
niques, while Aliza Murrieta gives a br}l—
liant turn as a hung-over receptionist
who recounts her funny, tragic night on
the town.

Dressed in knee-high boots and run-
ning shorts, Victoria Delaney delivers a
comic dem as patronizing acting coach
Ricki Lou Gamble, taking a fierce dig at
Hollywood's pay-to-play workshops as she
announces that Thursday night’s invita-
tion-only class will be “your opportunity
to showcase your work for industry pro-

fessionals—again, for a separate charge.”
Jane Lynch provides a tender finale, blur-
ring the lines between memory and
monologue as a widow who recalls her
husband’s wake with candid humor.

As poignant as it is parodic, Heroine
Addicts provides a welcome dose of

thoughtful comedy, and leaves its chort-
ling audience craving another fix.

“Heroine Addicts,” presented by and at bang.

Improv Studio, 457 N. Fairfax, Hollywood. Sat.

8 p.m., Aug. 14-28. $8.(323) 633-6886.
PERICLES TS
at the Angus Bowmer
Theatre _—
Reviewed by Rob Kendt _

A theatregoer stumbling into this
Pericles without a playbill or prior knowl-
edge might think he was watching a lost
translation of a forgotten Homeric epic.
He wouldn't be too far off. For Shake-
speare consciously harked back to the
Greeks, both the bards and the drama-
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